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FADE IN:

MONTAGE BEGINS-

We start with a montage of the events of the first episode 
from the outside worlds perspective, including the following 
sources;

INT. VARIOUS NEWSROOMS. DAY.

A variety of different newsrooms of varying quality and 
budget.

NEWSREADER 1
Reports of a shooting at Innsport 
University.

NEWSREADER 2
Shocking news from the town of 
Innsport today as a small group 
have opened fire on university 
students.

NEWSREADER 3
No indications yet as to whether 
this is the work of ISIS or Right-
Wing Militants upset at the 
governments plan to shut down 
Maxwell Island. 

ONSCREEN

We see computer screens showing various social media posts:

KPopArmy: My (L) go out to everybody involved in today’s 
senseless tragedy. I hope one day we can develop the humanity 
so that these things never happen again.

TimJacksonMP: Wait until we find out the shooter was a Black 
Trans Kosovan, then we’ll be supposed to feel sorry for them. 
#TakeOurCountryBack

INT. TALKSHOWS. DAY.

A mix of political panel shows, each one consisting mainly of 
old white guys, with a token minority sitting on the chair 
furthest from the host.

PUNDIT 1
We need discipline back in schools.
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PUNDIT 2
We need parents to start being 
parents and not “friends”.

PUNDIT 3
What kind of monster would it take 
to raise someone like this?

MONTAGE ENDS

INT. DRESSING ROOM. DAY.

We see TONI (46), a brown-haired girl dressed in neutral 
colours. Her hair is long enough for her to take a small 
section of it and hold it under her nose like it’s a 
moustache. We know it’s long enough to do that because she’s 
currently doing it, laughing at herself in the mirror. 

OPENING CREDITS

INT. DRESSING ROOM. DAY.

We see CLEO (50) behind her. A blonde-haired personification 
of beauty and grace, but still with a family resemblance to 
Toni.

CLEO
Will you stop?

TONI
I’m just nervous.

CLEO
You’ll be fine. Just go out there 
and tell your story. You have 
nothing to hide and you did nothing 
wrong. You know that, right?

Toni looks suddenly nervous.

TONI
Well I did, I’m not sure now.

CLEO
You’ll be fine.

INT. ESTHER'S HOUSE SET. DAY.

We see a crowd of people move into their sets in preparation 
of the show.
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INT. DRESSING ROOM. DAY.

Toni is sat ready, yet looking apprehensive about what she’s 
going to do. Holding a clipboard, ANIKA (22), a stern-faced 
woman, slowly approaches her.

ANIKA
You’re on in five. You’ll be 
introduced by a video package on 
Jack, then they’ll be a few jokes, 
you’ll be given 10 minutes to talk, 
you’ll get a warning if it looks 
like you’re running long. Then 
you’ll be escorted back here for 
salad and crisps, and we’ll move on 
to our next segment. I think you’ll 
like it: dogs in hats.

TONI
Jack?

ANIKA
Your son.

TONI
Jay. My son was called Jay. 

Anika checks her clipboard.

ANIKA
Are you sure?

Toni looks disgusted.

ANIKA (CONT'D)
Well it’s not important anyway. 
I’ll just go and update them.

She walks away. Toni looks around at her surroundings. She 
gets a better look at the other people being interviewed. A 
group of pathetic hangers-on desperate for attention and 
fame. She panics and starts feeling faint. Her hearing starts 
going and she starts getting double vision as her time 
onstage gets closer. She goes to exit the building but gets 
directed onto the stage instead. 

INT. ESTHER'S HOUSE SET. DAY.

We see a glitzy set dressed up to look like a house. Well, 
they were aiming for “Glitzy”, but with the pastel colours 
and bright lights, it really comes off as rather garish. A 
classless persons idea of what class is, or was in the 80s. 
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Onto the stage walks ESTHER (55), a large red-head with a 
smile as fake as her face.

ESTHER
I’m Esther, welcome to my home. And 
how are we doing today?

AUDIENCE
(as one)

Wonderful.

ESTHER
So glad to hear. I love you all, 
each and every one of you are 
special to me, as I hope I am to 
you. Our first houseguest today is 
a woman I know you’ve all been 
dying to hear from and is one of my 
personal friends. Welcome to 
Esther’s House...

She waits for the autocue to change.

ESTHER (CONT'D)
Toni Matthews.

Fake applause rings out as Toni walks through a fake front 
door onto the stage. Esther gives her a no-contact hug then 
sits on a large plush, comfortable-looking chair, motioning 
for Toni to sit on a smaller, more plastic-looking chair. 
Toni does so.

ESTHER (CONT'D)
So, Toni. We know why you’re here, 
so why don’t we start at the 
beginning?

Toni takes a deep breath.

TONI
Ok.

FADE TO BLACK.

We hear the sound of car horns going off, the urban orchestra 
greeting the waking of an unseen city.

FADE IN:
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INT/EXT. CAR. MOTORWAY. MORNING.

TONI (46), sits in the driving seat of her car. Her hair's a 
half mess, still dishevelled but you can tell she attempted 
to tidy it.

She has one shaking hand on the wheel as a dialing tone rings 
out from her car speakers, a phone attached to her dashboard.

TONI
Come on Cleo, pick up the phone. 
Pick up the phone.

PHONE
The person you have tried to reach 
is unavailable. Please call back 
and try again.

Toni drives slowly, visibly angry.

TONI
"Hey sis, long time no see, can you 
pick me up from the airport?" Sure 
Cleo, what time? "oh some time 
between eight and twelve". It's 
like waiting for a sofa to be 
delivered, only with a less 
satisfying ending.

She drums her fingers on the steering wheel. Traffic has 
reached such a standstill she might as well be parked.

TONI (CONT'D)
Athena, what's the traffic like 
near the airport?

PHONE
Did you mean: Pacific Airport, 
France?

TONI
What? No. Traffic, near airport.

PHONE
Did you mean: Phallic Airport?

TONI
Why would I want a penis airport? I 
don't give a flying fuck about 
that.

She turns the phone off. Then laughs to herself.
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TONI (CONT'D)
Hah! Penis airport, flying fuck. 
You're very funny Toni. I think you 
deserve music.

She turns the radio on. Bette Davis Eyes plays.

TONI (CONT'D)
Yes!

Toni starts singing along. Almost immediately the music fades 
down being replaced by the sound of a ringing phone coming 
from the car speakers, the phone reads "unknown number".

TONI (CONT'D)
Rude.

Toni answers it.

TONI (CONT'D)
If this is someone asking me if 
I've been an accident the answer is 
still no, but that might change if 
you don't stop ringing me.

CLEO
(o/s)

Most people just say "hello".

TONI
Cleo?

CLEO
(o/s)

The one and only.

TONI
You're at the airport already?

CLEO
(o/s)

I've been here for hours waiting 
for you, What time are you getting 
here?

TONI
Not a clue, the traffic is 
diabolical. I don't even know where 
the entrance is to get in. I could 
be here for hours, days even, just 
slowly moving in the never ending 
traffic until the end of ti-never 
mind, found it. I'll just park up 
and come get you.
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INT. AIRPORT. DAY.

Toni walks around the airport, looking around at the vast 
swathes of humanity surrounding her.

The television screens behind her all show various different 
footage, with no sound coming from any of them.

At once they all change to solemn-looking newsreaders sitting 
at desks in front of a picture of Innsport University logo, 
unnoticed by Toni.

She's just about to turn around when she hears a shout from 
across the building.

CLEO
Hey girl, how you doing? 

CLEO (CONT'D)

She looks ahead of her and sees Cleo. Toni looks at her with 
an almost disguised level of contempt. She masks her contempt 
with a fake smile. They hug uneasily.

TONI
Hi. You look good.

CLEO
Thank you. Just started new regime, 
and I now only drink boxed water.

TONI
Boxed water? Is that a thing now?

CLEO
Yes.

TONI
Are you going to be okay staying at 
mine for a while then? All our 
water comes in bottles. Will that 
be okay for the yoga queen of LA?

CLEO
It's fine. I've got an order coming 
in tomorrow. And my special 
bedsheets.

TONI
Bed sheets?

CLEO
They're silk blend.
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TONI
Isn't that a cigarette?

CLEO
That's silk cut. So what are you 
driving these days?

TONI
A car.

CLEO
What kind?

TONI
One with wheels and working brakes, 
what more is needed?

CLEO
Air conditioned?

TONI
It has windows.

EXT. CAR PARK. DAY.

They approach the car, it's not necessarily bad, just used 
and dirty.

CLEO
I'm not getting in that.

TONI
Would you prefer a taxi?

Cleo turns round, she sees a taxi nearby. Standing outside it 
is a moustached TAXI DRIVER (50), grinning at Cleo. Food 
stains his shirt as he leers at Cleo. Nevertheless she 
approaches him.

CLEO
How much to Innsport?

TAXI DRIVER
For you? Nothing. How can I charge 
money to such a beautiful specimen?

Toni walks up to them.

TAXI DRIVER (CONT'D)
To you? Fifty quid.

TONI
Fuck off.
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She grabs Cleo and leads her back towards her car. She opens 
the boot then visually stutters.

TONI (CONT'D)
Wait, where's your luggage?

CLEO
It's getting delivered. Was cheaper 
to do that than book extra luggage 
space on the plane.

TONI
Makes sense. Wait, no it doesn't.

CLEO
Airlines are stupid. And you can't 
argue with them otherwise they call 
you a terrorist.

TONI
Fun times.

Toni slams the boot shut.

TONI (CONT'D)
Get in the car.

Cleo opens the door. She goes to get in but stops. She gets a 
plastic bag out of her pocket and places it on the chair. She 
cautiously sits on it. Toni gets in the other side and shuts 
the door behind her.

INT/EXT. CAR. MOTORWAY. MORNING.

Cleo sits there, looking around disdainfully. She turns the 
radio on.

RADIO DJ
Main headlines today; a mas-

Toni turns the radio off.

CLEO
Hey! I was listening to that.

TONI
Let's talk. It's been a while.

CLEO
Eugh, fine. So what are you upto 
lately?
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TONI
I took up golf. Well, I purchased 
the clubs. You?

INT. ESTHER'S HOUSE SET. DAY.

ESTHER
Now I love hearing your stories, 
darling, you know that. I am your 
friend and this is my house. But we 
do have a limited time. 

TONI
I’m sorry. I’m not used to having a 
platform like this.

Esther puts her hand on Toni’s leg and gives it a quick 
squeeze, causing Toni to wince in slight pain.

ESTHER
That’s perfectly okay my little 
bluebottle. But why don’t you start 
by telling us where you were when 
you first found out about the 
incident?

Toni nods.

INT. SUPERMARKET. DAY.

A neon nightmare greets us as we see the inside, bright 
lights everywhere, from the fluorescent lights buzzing in the 
ceiling, to the televisions showing the news lining one of 
the walls, and to the phones in everybodys hands.

Despite being heavily populated, the shop is almost 
completely silent. Instead of talking everybody is either 
intensely staring at their phones, or watching the 
televisions.

Nobody is speaking but an unsaid conversation seems to be 
taking place between everybody, worried looks on all their 
faces.

This is broken by the arrival of Toni and Cleo, who come in 
talking loudly. Toni taps Cleo on the shoulder and points 
towards a television screen. On the screen is COLETTE (20), a 
nervous-looking journalist stood in front of a university 
building. Toni's eyes widen.

TONI
What's going on?
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CLEO
Oh, this. I saw about it as I was 
getting off the plane. Some kid's 
gone crazy and has started shooting 
up his school. Typical, I avoid 
them in America, yet I come here 
and I'm greeted with one. Well 
isn't that ironic? Don't you think?

TONI
Which school?

CLEO
Innsgrove or something like that.

Toni stands in front of a wall of televisions, all showing 
Colette in front of the building, looking solemn. Toni turns 
towards Cleo.

TONI
We have to go. Now!

Toni runs out. Cleo follows her.

EXT. SUPERMARKET. DAY.

Toni runs towards the car. Dropping her keys as she 
frantically tries to open the door.

CLEO
What is it?

Toni picks up the keys and tries again, but drops them. Cleo 
walks over to Toni, who's kneeling on the floor in tears.

CLEO (CONT'D)
Tone, what is it?

Toni stands up, wiping tears from her eyes.

TONI
That's his school.

Cleo picks up the car keys and opens the door.

CLEO
Get in the other side.

Toni stays still.

CLEO (CONT'D)
Trust me, I can get us there faster 
as long as you show me the way.
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Toni walks round and gets in the other side. Cleo gets in and 
starts the engine.

INT. ESTHER'S HOUSE SET. DAY.

Esther looks almost bored for a split second, then snaps back 
to her hosting duties.

ESTHER
Thank you for that very long story. 
It takes real confidence to say 
something for that period of time. 
So how did that make you feel? What 
were your first instinct?

Toni looks uncertain as to what to say.

TONI
Afraid.

ESTHER
Of what?

TONI
It’s hard to explain.

INT/EXT. CAR. MOTORWAY. MORNING.

Toni is seated with her head against the window, a dead- eyed 
look in her eyes as she stares into the distance.They drive 
in silence. Cleo with one hand one on the wheel, another on 
her phone.

TONI
Can you not do that?

CLEO
Do what?

TONI
Text work, or some guy, or your 
friends, whoever it is your 
texting. Just,I need you to focus 
on this.

Cleo puts the phone down.

CLEO
If you must know, I was texting dad 
keeping them updated.

Toni looks appalled. 
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CLEO (CONT'D)
Well you weren’t going to. They 
would have been worried.

TONI
I doubt it. 

Silence

TONI (CONT'D)
Thanks by the way. I don't think 
they'd want to speak to me.

CLEO
Of course they would. They still 
contact me once a week for a catch 
up.

TONI
Of course they do, they like you, 
you're the favourite.

CLEO
What? How can you say that?

TONI
Oh come on. You remember growing 
up. It was clear they preferred 
you. They watched all your football 
games.

CLEO
Are you annoyed he didn't go to 
your football games that you never 
played because you quit the team?

TONI
I did other stuff. I played 
cricket.

CLEO
For twenty minutes, then you got 
bored and walked off in the middle 
of the game.

TONI
Archery.

CLEO
Yes, and we had to pay for the 
hospital fees for Suzi Marquez 
afterwards.
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TONI
She shouldn't have mouthed off like 
that.

CLEO
You pretend you had it hard growing 
up, like you were some neglected 
and unloved child. Dad treated us 
well, both of us. You just pretend 
otherwise for some reason. 

TONI
You know that's not true. He always 
resented the fact he wasn't my 
biological father and took it out 
on me.

CLEO
What? That's preposterous.

TONI
He spent so much getting custody of 
me when they split that it meant I 
never went to a good school.

CLEO
Are you listening to yourself? He 
nearly went bankrupt trying to get 
you, and you claim that's a sign of 
abuse?

TONI
Okay, how about this; whenever I 
was trying to do anything he was 
always there, everyday, saying how 
I should be doing better, I need to 
improve.

CLEO
So he spent everyday with you 
trying to make you better at the 
things you liked? Oh no, what a 
terrible human being.

A look of realisation hits Toni's face.

TONI
Then why doesn't he ever call me?

CLEO
Because you never call them. 
Whenever they used to call you, you 
rejected the call. So eventually 
they just stopped trying. 

(MORE)
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You can't expect them to be the 
only one putting the effort in.

TONI
I suppose I could do better. I'll 
see them next week, I promise.

CLEO
That's good.

TONI
Can I ask a favo-

CLEO
I'll give you their address.

TONI
Thank you. I always knew it wasn't 
that bad.

CLEO
What wasn't?

TONI
Growing up. I think a small part of 
me always knew I was lying to 
myself.

CLEO
But why?

TONI
I don't know why. Maybe it gives me 
an excuse for the things I do. 
Maybe I thought it made me 
interesting. Most people talk about 
their jobs and I don't have that. I 
don't have any hobbies or passions 
so I fabricated this torturous 
childhood for myself in a hopeless 
method to attempt to make myself 
interesting. For years I've defined 
myself by being a mother. I know a 
lot of people do that but that 
loses its lustre once your child is 
an adult. Once he moves away I'm 
going to lose a huge part of my 
identity and that terrifies me. I 
don't feel I have anything that's 
me anymore, and I'm panicking.

Long pause. Long pause.

CLEO (CONT'D)
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CLEO
You're more than just a mother.

TONI
But what if I'm not? What if I'm 
entirely judged by my son? What if 
nothing I do in my life matters 
apart from what he does? We have to 
get to that building. I need to 
know. I know this makes me sound 
awful but I don't want it to 
reflect badly on me.

INT. ESTHER'S HOUSE SET. DAY.

Esther looks confused.

ESTHER
I’m sorry honey, you lost me for a 
second. You were worried your child 
having a gun pointed at him made 
you look like a bad parent?

TONI
I was worried he was the one doing 
the pointing.

ESTHER
Oh honey. Why would you think 
something like that?

TONI
I don’t know.

Esther gets a hard-to-read smile on her face

ESTHER
I think we know. I’m afraid we did 
some research into you. It seems 
like your child was expelled from 
five schools.

TONI
Kids get into fights, it’s what 
they do.

ESTHER
Not like he did. From what I’ve 
heard he tried to gouge someones 
eye out and break their teeth with 
a hardback book. 

(MORE)
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Now I’m not telling you how to be a 
parent, I’ve stopped doing that 
after my fourth Grandchild, 
Kaitlyn. 

Esther turns to camera.

ESTHER (CONT'D)
Hello Kaitlyn. Granny E loves you.

She turns back towards Toni.

ESTHER (CONT'D)
Like I said. Do you not feel you 
could have done anything to control 
his urges?

TONI
We tried. He was always been filled 
with this violent rage, been 
fascinated with action and horror 
films. I thought it was nice he had 
a hobby. We tried to get him to 
channel it through karate. 

ESTHER
Where he kicked the instructor in 
the head.

TONI
But there’s a difference between 
that and murder.

ESTHER
Quick question sugar, what’s the 
first sign of a sociopath?

Toni stays silent.

ESTHER (CONT'D)
His teachers noted they once found 
a hamster in his drawer, missing a 
leg. It belonged to a kid in his 
class so they took it back to them. 
It was hurt so bad that it died a 
week later. Do you not feel any 
guilt about that? And the deaths he 
would later cause?

Toni looks panicked, the audience looks shocked and 
horrified. She stares directly at the red camera light as we 
dissolve to the next scene.

ESTHER (CONT'D)
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EXT. TONI'S HOUSE. DAY.

Toni are Cleo are in the car, stopped at a red light. It 
turns green and they drive round the corner then slow to a 
halt. Toni goes to exit the car but hesitates.

TONI
Stay here.

CLEO
Are you sure? You don’t want me to 
come in with you for support in 
case you find something?

TONI
If I find something, I don’t want 
you to be there when I see it.

Cleo nods empathetically.

CLEO
I get that. Just remember, I’m here 
if you need me.

Toni gets out of the car and enters her house. Cleo gets her 
phone out and starts scrolling through social media. She 
hears loud crashes coming from inside the house but thinks 
nothing of it. A news video comes up on her phone and she 
starts watching it.

EXT. UNIVERSITY BUILDING. DAY.

COLETTE (23) is standing in front of the building, a stoic 
look on her face.

COLETTE
The hell is over. The suspects have 
been apprehended by police.

INT. NEWSROOM. DAY.

A NEWSREADER (56) is sat there looking confused.

NEWSREADER
Is there any indication as to how 
the police managed to enter thee 
building? From what I understand it 
was pretty tightly locked down.
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EXT. UNIVERSITY BUILDING. DAY.

COLETTE
That’s what nobody can understand 
yet, Tom. Just as the officers were 
formulating a plan to enter the 
building through the roof, the 
safety system was somehow 
deactivated.

NEWSREADER
(o.c)

And the police entered to arrest 
them?

COLETTE
That’s a negative. The suspects 
exited the building of their own 
free will, giving themselves up for 
arrest. We have this exclusive 
footage of them leaving the 
building we can show you now.

CLEO
(o/s)

What the fuck?

EXT. TONI’S HOUSE. DAY.

Cleo shuts her phone down as she notices smoke rising from 
the back of the house. She goes to exit the car when flashing 
blue lights appear behind her. Police cars pull up to the 
building.

CLEO
Oh no. What have you done?

EXT. TONI'S BACK GARDEN. DAY.

Toni is standing near an impromptu fire with photos and 
letters at the base. The flames are reflected in her tear-
filled eyes. Cleo enters the garden and reacts in horror to 
the fire. 

TONI
As far as I’m concerned he no 
longer exists. He can be thrown 
into jail and rot, I’ve already 
thrown him out of my heart.

NOTE: “Yamaha” by The Delta Spirit starts playing now, and 
continues until after the funeral.
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Cleo puts her hand on Toni’s shoulder, Toni rests her hand on 
hers as the police walk in. Two police officers walk in and 
approach Toni. We don’t hear what they say but we do see they 
are carrying a photo of JAY (20).

INT. CORRIDOR. DAY. (FLASHBACK)

Jay walks through a corridor and pulls his phone out of his 
pocket. He sees the time is 10:29 and sends the following e-
mail:

SUPERIMPOSED ON SCREEN: "Dear Mr Kovac, will be late today. 
Got some stuff I need to do. I will be in so make sure you 
all stay, my presentation is going to blow you away"

Jay Matthews"

He smiles and continues to walk.

EXT. TONI'S BACK GARDEN. DAY.

Toni breaks down completely, falling on to her knees as she 
wails out. Cleo tries to put the fire out but it seems like 
everything has already been incinerated.

INT. CORRIDOR. DAY. (FLASHBACK)

Jay angrily shuts his locker door, revealing SHOOTER 2, 
behind it, who immediately shoots him in the head.

EXT. GRAVEYARD. DAY.

Jay’s casket gets lowered into the ground as Cleo holds Toni 
to keep her emotionally stable. They’re surrounded by a mix 
of mourners and journalists. A lot of the mourners are stoic 
until they notice the cameras get aimed at them, at which 
point they start theatrically crying. 

INT. ESTHER'S HOUSE SET. DAY.

The audience is shocked into silence. Esther puts her hand on 
Toni’s shoulder.

ESTHER
Thank you for sharing your pain. I 
know that wasn’t easy for you. How 
did you cope with the realisation 
that your son was the first victim?
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INT. TONI’S HOUSE LOUNGE. DAY.

Toni walks into the room and collapses onto the sofa, moving 
a bag containing a set of golf clubs off the sofa before. 
Cleo walks in behind her and sits near her, unsure of what to 
say.

CLEO
It was a nice service.

Silence.

CLEO (CONT'D)
I didn’t know he was so popular.

TONI
(mumbles)

Vultures and scum.

CLEO
Pardon?

Toni lifts her head and speaks more clearly.

TONI
Vultures. And. Scum. They didn’t 
know him, they didn’t want to know 
him. Most of them didn’t even know 
what he looked like or his name, 
let alone what he was like as a 
person. They were there because the 
media was there, and the media was 
there because they were there. A 
vicious circle of self-fellating 
fake virtue-having vultures. They 
weren’t there to celebrate his 
life, they were there because of 
the circumstances of his death. 
Nothing he did the previous 20 
years mattered, it was all about 
him being the first to die in 
shitty circumstances. Everything 
about him was defined by something 
that happened to him in less than 2 
seconds. It’s not even about him, 
if it was just him that died nobody 
would have cared, it’s the fact he 
was the first in a mass murder. 
Imagine that, not even being the 
most notable part of your death. 

Cleo walks over to her.
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CLEO
It’s the nature of the beast. They 
crave this stuff. It’s not 
personal.

Toni sits up indignantly.

TONI
It was his funeral. It should have 
been personal. Is that too much to 
ask?

Cleo hugs her.

INT. ESTHER'S HOUSE SET. DAY.

Esther offers Toni a box of tissues, making sure to point the 
brand name at the camera.

ESTHER
There there, let it all out. Cry 
away your guilt.

TONI
Thank you. 

Toni takes a tissue and uses it to dry her eyes. Esther turns 
towards the camera.

ESTHER
You’ve obviously been through a 
lot, and I don’t want to cause you 
any more pain. Would you prefer to 
finish this next episode, tomorrow 
starting at 5pm?

Toni nods.

ESTHER (CONT'D)
You go backstage love, grab 
yourself a banana from catering, 
it’s on me. 

Toni stands and walks off set. Esther stands up and centers 
herself in front of the camera.

ESTHER (CONT'D)
I think you’ll all agree that was 
not a comfortable experience. But 
I’m not here for comfort, I’m here 
to bring you truth. 

(MORE)
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And the truth is that was a very 
emotional guest, and if you like 
emotion, you will love the new 
single by new singing sensation 
Wardf-

TONI
(o/s interruption)

What deaths?

We see Toni in a pathway between two audience stages. She 
looks angry and confused as she storms back onto the set.

TONI (CONT'D)
You said my son caused deaths.

ESTHER
It’s rude to interrupt, sweetheart. 
You had your turn.

TONI
No, explain. How did my son cause 
any deaths?

ESTHER
You’ve had your chance, sweetie, 
and you’ll be back tomorrow. Don’t 
annoy all those folks at home by 
hogging the camera.

TONI
Explain yourself. 

ESTHER
Now, dear. Don’t embarrass 
yourself. 

TONI
My son never killed anybody. 

Esther quickly turns towards Toni, her tone becoming one of 
frustration and anger.

ESTHER
Well he didn’t save anybody either, 
did he?

Toni looks shocked.

TONI
Well I-

ESTHER (CONT'D)
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ESTHER
Well you what? Failed in raising 
your son? Those evil bastards, 
pardon my French, had the 
advantage. Everybody was scared and 
there ain’t no deer easier to hunt 
than a scared and confused one. 
Your son, your boy, had the best 
chance possible to stop it when he 
did. Every death is on his 
shoulders, and by extension, yours. 
My mama always told me to treat 
people with kindness, but lady, I 
don’t think you deserve that right 
now, am I right? 

She goes towards the audience, who cheer, backing her up.

TONI
But I-

The audience boos her into silence. Tears start to form in 
her eyes and she storms off stage.

ESTHER
I guess some girls just don’t like 
hearing the truth. Sadly, because 
of her behaviour causing a delay in 
proceedings, we’ve had to cancel 
our Dogs In Hats segment for this 
show.

INT. TONI'S HOUSE LOUNGE. DAY.

Toni storms into the room and collapses onto the sofa in 
sadness. A cup of tea is placed near her.

CLEO
Thought you might need it.

TONI
You saw it?

CLEO
We all saw it. 

TONI
Was it as bad as it seems?

CLEO
Well how often do you go on the 
internet?
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TONI
Not often, I just browse facebook 
from time to time.

CLEO
Yeah, I would not do that for a 
while.

TONI
People do know it’s not actually my 
fault, don’t they?

CLEO
I think deep down they do, but 
nobody is thinking rationally. 
They’re looking for someone to 
blame, and that’s you.

TONI
So they’re annoyed at me because my 
child was shot?

CLEO
Essentially? Yes

TONI
But that doesn’t make any sense.

CLEO
Nobody ever got rich depending on 
the logic of humanity. 

TONI
So what do I do?

CLEO
We do what we can until the next 
national distraction comes along, 
an election, royal wedding, a pop 
singer wears a t-shirt. You know, 
stuff like that.

TONI
And until then?

CLEO
Well until then, we distract 
ourselves.

TONI
And how do we do that?
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CLEO
We could go to the theatre, a 
concert, maybe try learning a new 
skill. The world is our oyster and 
we are free to do whatever we want.

EXT. PUB. NIGHT.

Cleo and Toni stumble out of a pub, clearly very drunk. Cleo 
shouts into the pub doorway.

CLEO
I don’t need your crappy place 
anyway. Your lemonade is plain and 
flat as hell.

BOUNCER
(o/s)

Lady, that was water.

CLEO
Oh, well you’re forgiven then.

THEY GO HOME, GET DRUNK, AND WATCH AN EPISODE OF ESTHER’S 
HOUSE WHERE SHE’S BEING BITCHY

Toni’s face changes from sadness to rage. 

CLEO (CONT'D)
Toni, I don’t know what you’re 
thinking of doing, but I’d advise 
against it.

A look of calmness washes over Toni’s face.

TONI
I’m fine. Can you do me a favour?

CLEO
Of course.

TONI
Can you just go get me a glass of 
water?

CLEO
Sure.

Cleo stands and walks out the room. The camera watches her 
leave, showing the door frame as she walks into the other 
room. We hear a clanging noise then a door opening. Cleo 
walks back in with two glasses of water.
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CLEO (CONT'D)
Weren’t sure if you wanted tap or 
chilled so I got both.

She stops. We now see what she see’s, an empty chair, an 
obviously rifled-through golf bag, and a newspaper showing a 
brown-haired woman, ANNA (57), the headline: The Mother Of 
All Evil.

CLEO (CONT'D)
Oh fuck.

Cleo carefully puts the glasses on a table then runs out the 
room.

EXT. ANNA’S HOUSE. NIGHT.

Toni is angrily pacing whilst clutching a golf club, Cleo 
rushing up behind her until she catches up.

CLEO
What the hell do you think you’re 
doing?

TONI
She took my son!

CLEO
No she didn’t. Her child did.

TONI
And who raised him? She did. He’s 
in prison so I can’t give him what 
he deserves, but I sure as fuck can 
go after her. She will feel my pain 
and torment. 

CLEO
This won’t make you feel better. 

TONI
Only one way to find out.

Toni angrily approaches the house. As Toni gets near the 
house she notices graffiti scrawled all over:

-KILLER

-DIE

-MURDERER

-BITCH
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-KILL YOURSELF

-LEAVE

She pauses. Nervously approaching it. The front door has been 
knocked off it’s hinges. She tries to push it open but it’s 
blocked by something. One of the front windows has a large 
hole in it where something has been thrown through it. She 
smashes the rest of the window with the golf club and 
cautiously enters the building.

INT. ANNA’S LOUNGE. NIGHT.

She enters the room to find it recently burnt out. Soot and 
ash still everywhere. A chair has been placed against the 
front door, blocking it from opening. 

TONI
Hello?

Hearing no response, she goes to climb back out the window 
but cuts her fingers on the broken glass. She walks out the 
room and we see her move the chair. A noise upstairs startles 
her so she heads upstairs.

INT. LANDING ROOM. NIGHT.

Toni comes up the stairs. Walking slowly around in silence. 
She approaches a slightly open door and goes to push it open, 
being shocked by a hand touching her on the shoulder from 
behind. She turns round and see’s Cleo.

TONI
How did you get in?

CLEO
The door.

TONI
Oh, right.

CLEO
Why are you up here?

TONI
I heard something.

CLEO
Probably that.

Cleo points and we see a rock has recently been thrown 
through the window. 
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They look around and see that this is obviously not the first 
time this has happened. Broken glass and bricks are 
everywhere. 

CLEO (CONT'D)
This is horrible.

TONI
It was worse downstairs, it was 
like a firebomb had hit it. 

CLEO
I don’t like it.

TONI
What would possess someone to do 
something like this?

CLEO
Oh, you mean, go to someone’s house 
and physically harm them? It’s a 
mystery.

Cleo nods towards the club Toni is holding.

TONI
What am I doing here?

CLEO
You’re making a mistake because 
you’re emotional. And now you’re 
going home, having a cup of tea, 
and, hopefully, getting some help.

TONI
I don’t know what I was thinking, 
let’s go. 

The two walk off. 

TONI (CONT'D)
What’s up?

CLEO
Can you smell burning?

TONI
Probably from downstairs.

CLEO
I think it’s from in here.

They find an open door, pushing it open nervously then 
walking inside.
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INT. ANNA’S BATHROOM. NIGHT.

They walk in and find the body of Anna in the bathtub, the 
bath full of water, and a plugged in hair-dryer next to her. 
Her body is almost unrecognisable. Toni and Cleo gag at the 
sight, Toni dropping the golf club, the clang causing them 
both to jump.

CLEO
Come on, let’s go.

Cleo picks up the club and the two of them walk out.

EXT. ANNA'S HOUSE. NIGHT.

Cleo and Toni are walking. Cleo carrying the golf club, Toni 
holding a box of tea bags. Cleo looks at Toni disapprovingly.

TONI
It’s not as though she was going to 
use them.

Cleo ignores her comment.

CLEO
That must have been such a painful 
way to go. Can you imagine what you 
must be feeling for THAT to be 
considered the less painful 
alternative?

TONI
It’s what I was going to do. You 
know, when I thought it was Jay. 

CLEO
What?

TONI
Well what was the alternative? Live 
forever with that guilt? I’m sorry.

CLEO
Don’t apologise.

TONI
No, I’m sorry. 
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CLEO
Like I said, don’t apologise. 
Wait....the entire time between the 
incident starting, and you finding 
out the truth, I was in the car 
with you.

Toni tries to not catch her gaze.

CLEO (CONT'D)
So when you said you had thoughts, 
how tempted were you?

TONI
Well you know when I pulled out in 
front of that lorry?

CLEO
The one you said you didn’t see 
until it was almost too late?

TONI
Erm, that’s the thing. 

CLEO
Are you kidding? 

TONI
I’m sorry.

CLEO
What the actual fuck? That is not 
okay. Look, I know you’ve been 
going through some shit but you do 
not get to drag others down with 
you. 

TONI
I just don’t know how to cope. What 
do I do? How do I go on? I feel 
less than

CLEO
Less than what?

TONI
Just less. I don’t feel like a 
person anymore. I’m lacking 
something. And no, it’s not just 
him that I miss. It’s purpose. How 
do I define myself now?

CLEO
You define yourself as Toni.
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TONI
But who is Toni? A former mother of 
a murder victim? 

CLEO
Toni is the woman who went from 
never being athletic, to being the 
schools top sprinter in less than a 
year, just to spite Sophie 
Callahan. Toni is the woman who 
found out my manager was siphoning 
money from the pension funds, and 
managed to get him to unwittingly 
present evidence of his own 
wrongdoings in a meeting with the 
board, and did so from another 
country. Toni is the woman who, 
when properly motivated, can do 
almost anything. 

TONI
So I’m motivated entirely by spite, 
and that’s a good thing?

CLEO
Not necessarily a good thing, but 
you can certainly weaponise it to 
your advantage. 

TONI
How?

CLEO
There will always be assholes, you 
just need to prove them wrong. 
Start small, then build up. 

TONI
I can do that.

INT. HAIR AND MAKE-UP. DAY.

Toni is sat in hair and make-up, a nervous look on her face. 
In walks EMMA (17). Her voice cold and hiding her feelings as 
she cleans her scissors behind Toni, Toni eyeing her in the 
mirror.

EMMA
You don’t remember me, do you?

TONI
No I don’t, sorry.
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EMMA
I’m Emma, Emma Cohen.

TONI
Sorry, the name doesn’t ring a 
bell.

EMMA
My dad taught a karate class you 
and your son attended.

TONI
(v/o)

We tried to get him to channel it 
through karate. He kicked the 
instructor in the head, multiple 
times.

A look of panic appears on Toni’s face.

EMMA
I was so sad to hear about what 
happened to him. I was just dying 
to meet him. There was something I 
really, really needed to tell him. 

TONI
(nervously)

What was that?

EMMA
I guess since he’s not here, you’ll 
do.

Emma approaches Toni from behind, scissors tightly gripped. 
Toni prepares herself, staying deadly still as Emma 
approaches her. Emma wraps her arms around Toni from behind, 
embracing her tightly.

EMMA (CONT'D)
Thank you.

Toni looks confused. Emma lets go. 

TONI
Thank you?

EMMA
Yes, I cannot thank your son enough 
for what he did for me.

TONI
So he didn’t kick your dad in the 
face?
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EMMA
No, he totally did. But I asked him 
to. My dad.....he was not a nice 
man. A lot of his students can 
attest to that, especially the 
female ones. A lot of people were 
very happy with what your son did. 

Toni starts to tear up.

TONI
I had no idea.

EMMA
Didn’t you get my letter?

TONI
Letter?

EMMA
I posted it to you soon after the 
event. 

TONI
Yeah, I stopped reading the mail. I 
thought it would was all hate mail 
and I just couldn’t deal with it.

EMMA
I think you should read them. 

TONI
But what if some of them are bad?

EMMA
What if some of them are not? You 
don’t know any of them are bad, but 
you know for a fact that at least 
one of them isn’t. Play the odds.

TONI
But the show.

EMMA
I’ll ask the producer to change the 
running order.

TONI
Won’t she notice?

34.



35.

EMMA
Honey, she’s so coked out of her 
mind that if it wasn’t for the cue 
cards I’m not certain she’d 
remember her own name.

TONI
I’ll do it. 

Toni stands up and leaves.

INT. TONI'S HOUSE LOUNGE. DAY.

Toni collapses into a chair. Cleo is sitting nearby.

CLEO
Everything okay?

TONI
Starting to regret throwing out 
those letters. At least one of them 
was positive. 

CLEO
You didn’t throw them out, you got 
me to.

TONI
Does it matter? The point is the 
same, I possibly had something that 
would make me feel better, and now 
they’re destroyed.

CLEO
They’re not destroyed.

TONI
But I asked you to.

CLEO
Yeah but I didn’t do it. 

TONI
What?

CLEO
Yeah, I just put them in a box. 
They’re in my car.

TONI
When did you get a car? Why did you 
get a car? You don’t even live 
here.
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CLEO
You think I’d been here all this 
time with nothing? How do you think 
I’ve been getting everywhere? Did 
you not notice the car parked in 
your driveway?

TONI
I thought it was a neighbour, I 
didn’t want to be rude and annoy 
them.

Cleo shakes her head.

CLEO
This is stupid, I’m getting the 
box.

Cleo leaves.

TONI
(to herself)

What if that’s the only positive? 
What if everything is hateful? What 
if there’s a bomb in one of them?

She wraps her arms around herself.

TONI (CONT'D)
(to herself)

I suppose at least I’ll be warm.

Cleo comes back in carrying a large box, closing the front 
door behind her with her foot as she enters the room.

CLEO
You ready?

TONI
I think so.

Cleo opens the box and pours the contents over the floor, 
hundreds of letters spill out. Toni is hesitating to look 
through them. Cleo picks one out at random and opens it.

CLEO
(reading it out loud)

You don’t know me but my name is 
Gabriella Loman. Your son was very 
important to me. When we were 
younger he helped me with my maths 
homework, to the detriment of his 
own grades.
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Tears start to form in Toni’s eyes.

CLEO (CONT'D)
More?

Toni nods. Cleo picks up another letter. 

MONTAGE STARTS:

Cleo and Toni reading letters as we hear the following 
voices.

FEMALE VOICE
Sadly, my brother regained 
possession of Sir Furball, but I 
know Jay did what he could to save 
my pet.

MALE VOICE
After that day, I felt confident 
walking to school.

FEMALE VOICE
I’ve now been accepted into a 
journalism course, and I have him 
to thank for it.

FEMALE VOICE (CONT'D)
I will never forget what he did for 
me.

MALE VOICE
I will never forget what he did for 
me.

FEMALE VOICE
I will never forget what he did for 
me.

FEMALE VOICE (CONT'D)
I will never forget what he did for 
me.

MONTAGE ENDS:

Toni and Cleo are both crying. Cleo puts her hand on Toni’s 
shoulder. 

TONI
My son is a good man.

Toni’s phone start ringing, she picks it up.
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TONI (CONT'D)
Unknown number.

Toni starts to smile, a smile which is replaced with intense 
emotional pain.

TONI (CONT'D)
Wait, he WAS a good man. He’s gone 
isn’t he?

Her phone starts ringing again, unknown number. She rejects 
the call. 

TONI (CONT'D)
I just....I’m not sure what to-

She’s interrupted by a message alert on her phone. A message 
from an unknown number: 

“Pick up, it’s an emergency, Emma.”

TONI (CONT'D)
It’s the girl from the show, wonder 
what she wants.

CLEO
Oh, I did ask her to let me know 
what hairspray she used, probably 
that.

TONI
It’s an apology.

CLEO
For what?

TONI
She says to turn on the show.

They look confused. Toni turns the television on to Esther’s 
House. 

INT. ESTHER'S HOUSE SET. DAY.

Esther is standing up straight, a sternness to her body 
language. A picture of Toni is in the corner of the screen.

INT. TONI'S HOUSE. DAY.

Toni looks terrified.
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TONI
This is not good is it?

CLEO
(unconvincingly)

We don’t know that yet, hold on.

INT. ESTHER'S HOUSE SET. DAY.

ESTHER
Many of you may be familiar with 
the woman in the corner of the 
screen. Her name is Toni Matthews, 
and we had an altercation a few 
weeks ago for which I humbly 
apologise. 

INT. TONI'S HOUSE. DAY.

TONI
Okay, this is not going too bad.

INT. ESTHER'S HOUSE SET. DAY.

ESTHER
Now we were supposed to be graced 
by her presence today where we 
could have a friendly chat, patch 
up our differences. 

Her demeanour changes to one of barely suppressed anger.

ESTHER (CONT'D)
But then she ran away like a beaten 
dog. In case you forgot, when the 
boy she raised was faced with 
danger, did he do anything to stop 
it? Was he MAN enough to fight 
back? Or smart enough to figure out 
a way to stop it? No, he froze, 
like a coward. At first I thought 
that might be modern culture, it 
doesn’t teach men how to fight and 
defend, but teaches them to talk 
about their feelings and be weak. 
But now I think it was entirely to 
do with her, cowardice runs in the 
family, and this family runs from 
responsibility. 
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INT. ESTHER'S HOUSE SET. DAY. (ON TV SCREEN)

She stares directly at the camera.

ESTHER
Toni Matthews, take it from me, you 
will pay for what you’ve done. If 
there’s one thing I hate, it’s 
cowards, and you my dear, are a 
coward.

The TV gets turned off. Toni looks worried, Cleo looks 
concerned.

CLEO
I’m sure it’s fine, nobody will 
take her seriously.

A brick comes flying through the window. Cleo and Toni run 
out of the back door. 

INT/EXT. ROADS. DAY.

Cleo and Toni are driving down random streets. Cleo drives as 
Toni goes through her phone, scrawling through messages of 
hate and bile.

TONI
“You deserve everything we’re going 
to give you” “this cunt should be 
raped in the face”. 

CLEO
For fucks sake, stop reading them. 

TONI
I can’t, I keep hoping it might be 
something good.

CLEO
Hand me your phone, I’ll filter any 
good ones through.

The message tone keeps going off, Cleo reads the messages 
then puts the phone back down. Cleo looks horrified and 
disgusted.

TONI
Well?

CLEO
Like I said.
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She takes a deep breath.

CLEO (CONT'D)
I’ll filter the good ones.

TONI
Do we have a plan?

CLEO
I have the basis of a plan. You 
come with me to America, then we 
hide out for a while. You can 
either come back here once it dies 
down, or you can stay out there if 
you like it.

TONI
Wow. You know, I’ve never been more 
than two hours away from my 
hometown. Even when mum and dad 
left I stayed here. And tonight 
I’ll be leaving it forever.

CLEO
Don’t be silly.

TONI
You mean it’s not forever.

CLEO
No I mean it’s not tonight, we’re 
leaving tomorrow. 

TONI
You are such a dick.

CLEO
Well you are what you eat.

TONI
Wait, you do that?

CLEO
Don’t you?

TONI
So how do you....you know, do it?

CLEO
(faux sultry)

Well I make it nice and hot, get 
some butter, put some music on....
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TONI
Yes?

CLEO
Then fry it for a few minutes, 
making sure to turn it so I cook it 
all.

TONI
I hate you.

Cleo laughs at Toni.

TONI (CONT'D)
Much like they all hate me.

Cleo sighs, her attempt to distract Toni having failed.

CLEO
Osama Bin Laden hid in Pakistan for 
years without being found, you will 
survive in Chicago. He couldn’t 
even grow a beard to disguise 
himself.

TONI
I won’t have to grow a beard will 
I?

CLEO
Of course not.

Cleo looks at Toni.

TONI
“you can keep the one you have”. 
That’s what you were going to say 
wasn’t it?

CLEO
I can neither confirm or deny those 
reports.

TONI
But yes?

CLEO
Yes. 

EXT. HOTEL. DAY.

Cleo parks the car in the car park. They both get out.
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TONI
Doesn’t look too great.

CLEO
It doesn’t need to. We’re only here 
for a night. 

TONI
And will I be safe?

CLEO
You’ll be in a locked room all 
night. We can order room service so 
you won’t need to leave. You’ll be 
fine

Toni nervously glances around.

CLEO (CONT'D)
I’ll check in, text you the room 
number then you walk straight to 
the room so you don’t have to wait 
at the front desk.

The tenseness in Toni’s face melts away.

TONI
Thank you.

INT. HOTEL ROOM. NIGHT.

Toni and Cleo are sat on separate beds drinking. Cleo is 
flipping through different tv channels. 

TONI
Eugh, is there anything that isn’t 
either mocking me, or discussing 
the mocking of me?

CLEO
The Wonders Of Cheese?

TONI
It’ll do. 

ANNOUNCER
(on screen)

Now for the second part in our 
documentary season. The Wonders Of 
Cheese, presented by Esther-

CLEO
No.
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She turns the television off. 

TONI
So I just sit here until tomorrow?

CLEO
Looks like it. But after that, you 
will live a new life, you can be 
anybody you want to be. Create your 
own backstory. 

TONI
How do you mean?

CLEO
Everybody will be a stranger. 
Nobody will be judging you based on 
your past unless you tell them your 
past. The narrative will be 
entirely within your control. 

TONI
But what if they find out?

CLEO
You think American’s pay attention 
to any news that’s not to do with 
them? They think Dunblane is how 
magicians announce they’ve 
finished.

TONI
What? Oh, done-blaine, Blaine is 
done. Very good.

CLEO
Thanks. 

TONI
A whole group of people who have no 
idea who I am. Perfect.

She smiles and lays down on the bed.

CLEO
Sleep well, for tomorrow we fly.

Toni is already asleep.

CLEO (CONT'D)
I didn’t mean that well.

Cleo lays back on the bed and closes her eyes. 
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INT. CLEO’S FLAT. DAY (DREAM)

Toni is asleep on a sofa as Cleo is on her mobile phone. 

CLEO
Yeah, I’m back now, I can be there 
as soon as you need me. Today? 
Sure, I’ll be there soon.

She packs some stuff in her bag and goes to leave. As she 
opens the door and tries to walk out she’s pulled back. She 
looks and see’s a chain attaching Toni to her. 

EXT. AMERICAN STREET. DAY. (DREAM)

Cleo is slowly walking down the street, dragging an attached 
Toni. Cleo has a fake smile on her face as she struggles to 
move.

INT. SWIMMING POOL. DAY. (DREAM)

Cleo is swimming in a pool when she’s suddenly dragged under 
the surface. At the bottom of the pool sits Toni, the two of 
them still connected, the chain too short to allow Cleo to 
reach the surface. Cleo tries to get Toni to swim up to air 
but Toni sits completely still at the bottom. 

INT. HOTEL ROOM. NIGHT.

Cleo sits up in bed.

CLEO
(to herself)

That was, that was not very subtle. 
I don’t actually think that do I?

She looks over at Toni sleeping.

CLEO (CONT'D)
I’m just going for a wander around 
the building, that okay?

Toni sleepily mumbles her approval so Cleo exits the room.

INT. HOTEL CORRIDOR. NIGHT.

Cleo holds her mobile phone to her ear.
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CLEO
Hey, sorry about the time, where 
are you? Perfect, can you meet me 
at the airport? Thank you.

INT. HOTEL BAR. NIGHT.

Cleo sits at a table drinking by herself. An elderly woman 
walks in, this is MAE (81). She walks up to the table and 
joins Cleo, hugging her hello.

CLEO
Thank you for coming.

MAE
How is she doing?

CLEO
Not well. We’re leaving for America 
tomorrow.

Mae gets tears in her eyes.

MAE
Both my babies gone.

CLEO
Come on, mum, it’s for the best. 
You never spoke anyway.

MAE
And now we never will.

Mae removes her coat, exposing an expensive watch on her 
wrist.

CLEO
Holy crap. 

MAE
Language!

CLEO
Sorry. But where did you get that?

Mae awkwardly looks away.

MAE
Oh your father got it for me as an 
anniversary present. 

CLEO
What did you get him in return?
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MAE
Oh I can’t remember now.

CLEO
Well you owe him big for that. Nice 
job dad.

Mae uneasily laughs.

MAE
Anyway, why did you call us here?

CLEO
Toni needs your help.

MAE
What can I do?

CLEO
Just subtly mention to people about 
how she was a good parent. About 
all the good she’s done. Sell her 
to the general public. 

MAE
Why?

CLEO
We need to start small, get public 
opinion on her side. She didn’t 
even do anything. 

MAE
I’m not sure I can do this.

CLEO
Please, just try. 

Her phone starts ringing.

CLEO (CONT'D)
Talk of the devil. She’s probably 
wondering where I am. I’ll go back 
to our room. Look, just, please, do 
what you can. She will never admit 
it to you, but I think she needs to 
know you care about her. Our flight 
leaves at noon tomorrow, so if you 
want to see her and say anything, 
you’ll have to do it before then.

She leaves. Mae gets her phone out and starts dialling. 
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INT. HOTEL ROOM. NIGHT.

Toni is awake on her bed as Cleo walks back in.

TONI
Where were you?

CLEO
In the bar. You know you can see 
some of the runways from there, 
right? Weirdly hypnotic. Everything 
okay?

TONI
Yeah, I just, I was worried you had 
left.

CLEO
You can’t get rid of me that 
easily.

TONI
Thank you.

CLEO
Now come on, we got a long day 
tomorrow. Let’s rest.

Cleo gets back into bed and the two fall asleep.

INT. AIRPORT DEPARTURE LOUNGE. DAY.

Cleo and Toni are sat in the lounge. An announcement comes 
out over the tannoy.

ANNOUNCER
(v/o)

The KP25 to Chicago is now boarding 
for business class, business class 
to Chicago, boarding now.

CLEO
That’s us.

The two stand up and join a queue. Slowly waiting as they get 
closer to the plane. They get to the front and are just about 
to board when a SECURITY GUARD (34) walks up to them and 
stops them boarding. 

SECURITY GUARD
Come with me. 
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TONI
What’s happened?

SECURITY GUARD
You need to leave.

A flurry of journalists and paparazzi appear, seemingly from 
out of nowhere, taking pictures and filming as Toni is 
handcuffed and dragged away.

INT. AIRPORT SECURITY ROOM. DAY.

Toni and Cleo are sat in a bare-looking room looking 
incredibly bored. In walks the MANAGER (41), a suited 
professional-looking woman.

MANAGER
Okay, you’re free to go.

TONI
What about our flight?

MANAGER
I’m afraid you’ve missed that. We 
have a strict schedule to stick to 
and we can’t deviate from that 
unless it’s in an emergency.

TONI
But I needed to get on that flight, 
what happened?

MANAGER
I can’t say.

TONI
But I need to know. Please, tell 
me. 

The manager shuts the door and looks around her.

MANAGER
Okay I’ll let you know. Someone 
called the airpot and told us you 
were a security risk.  

CLEO
Who? What did they say.

49.



50.

MANAGER
We don’t know, it was anonymous. 
All we know is what they said, was 
that you were boarding that flight 
and you were part of a terrorist 
group who wanted to blow up our 
plane with your luggage. We’ve 
since checked your bags and 
determined it was obviously a lie, 
but sadly, by that time, the plane 
had already left. Again, we are so 
sorry for this disturbance and your 
next flight will be upgraded to 
first class.

TONI
So when is the next one?

MANAGER
I’m afraid there isn’t a seat free 
on a flight to Chicago for another 
few weeks I’m afraid.

TONI
Fuuuuuuuuuuuuuuuck!

CLEO
Sorry, we’re both very frustrated. 

MANAGER
Again, we apologise. It’s the 
strangest thing though, they all 
had a few seats, but then were all 
purchased at the same time by 
seemingly one person.

CLEO
Wait, should you be telling us 
this?

MANAGER
What are they gonna do, fire me? 
I’m leaving next week anyway. They 
only got me to do this because they 
thought you might get violent. 
Anyway, you’re free to go, just go 
home, or stay in the airport, I 
don’t really care at this point. 

She walks out the building. Toni and Cleo look at each other.

TONI
So, do we go?
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Cleo shrugs an “I don’t know”. They both get up and leave.

INT. HOTEL ROOM. DAY.

The two are sat in the room watching television. Esther’s 
House is on.

INT. ESTHER'S HOUSE SET. DAY.

Esther is stood looking especially proud of herself.

ESTHER
I’m Esther, welcome to my home. And 
how are we doing today?

AUDIENCE
(as one)

Wonderful.

ESTHER
So glad to hear. I love you all, 
each and every one of you are 
special to me, as I hope I am to 
you. Now I am many things to many 
people, I am a mother, a 
grandmother, both in a literal and 
a metaphorical sense. I am a 
guidance counsellor, a lifestyle 
guru, an interviewer, I have many 
hats, and dare I say I look great 
in all of them. Today I’m wearing 
my journalist hat, and I’ll be 
breaking news. Remember our old 
friend Toni Matthews?

The audience theatrically makes their disapproval known.

ESTHER (CONT'D)
I have some breaking news. We 
received a tip-off that earlier 
today our old friend tried to flee 
the country but was stopped, 
rightfully, by security.

We see video footage of Toni being restrained by security and 
led off. The frantic hand-held camerawork makes it look a lot 
more chaotic than it actually was. The audience acts shocked.

ESTHER (CONT'D)
So not only does she run away from 
me, she is running away from you. 

(MORE)
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Now luckily she was stopped this 
time, but next time we might not be 
so lucky. So I need you all to keep 
an eye out for her. She cannot 
escape her fate. We have set up a 
website, www.whereistoni.com so she 
can’t escape. We also have a 
twitter and facebook page, and an 
app available on android and 
iphones. So what I need you all to 
do is this: if you see her, or you 
hear a rumour of where she is, I 
want you to pass that information 
onto us, either report it on the 
app, let us know on social media, 
or text us on the usual number. We 
will then update that information 
so we can find her. This will 
continue until she accepts what 
needs to happen.

An evil smile appears on her face.

ESTHER (CONT'D)
Which I’m sure won’t be long.

INT. HOTEL ROOM. DAY.

Toni looks absolutely petrified. Cleo looks annoyed.

TONI
I am fucked aren’t I?

Cleo is silent.

TONI (CONT'D)
Tell me it will be okay. 

Cleo stays silent.

TONI (CONT'D)
Is this what my life will be like 
now? Forever hiding away, being 
worried whenever I hear someone 
whisper or a car door slams? 
Trapped within the same four walls 
twenty-four hours a day? 

CLEO
Of course not, honey. We’ll be 
fine. Trust me.

ESTHER (CONT'D)
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TONI
When?

Cleo looks lost for words.

CLEO
I don’t know, when they get 
distracted by the next thing?

TONI
So I just have to wait for the next 
British school shooting? I can’t. 

CLEO
Because of the wait?

TONI
If I turned on the television and 
saw another school shooting had 
occurred, I wouldn’t want my first 
thought to be one of joy or relief. 

CLEO
I get that. 

TONI
I can’t get out of this, can I?

CLEO
Not immediately. But don’t worry, 
I’m here until it’s over.

TONI
Thank you. 

They embrace.

TONI (CONT'D)
How did they know?

CLEO
How did who know what?

TONI
At the airport, as soon as the 
security guard approached me, 
journalists were there. They were 
waiting for it, and before the 
security were there. They didn’t 
just walk there either, they 
purchased plane tickets and waited 
for me. Remember what that woman 
said? 

(MORE)
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All plane tickets to Chicago for 
the next few weeks were purchased 
recently by one company. They knew, 
but how?

Cleo looks furious. 

CLEO
Those motherfuckers!

She storms off.

INT. HOTEL ROOM 2. DAY.

Mae is stood in a plush room when the door bursts open and 
Cleo storms in.

CLEO
You sold her out.

MAE
Hello to you too, dear. How are 
you?

CLEO
Don’t hello me, tell me the truth.

MAE
What truth?

CLEO
You know what I’m talking about. 
You knew she was leaving and you 
tipped off journalists and then 
phoned in a fake threat.

MAE
We never phoned in a fake threat. 
We didn’t know that would happen.

CLEO
But you did call journalists?

MAE
We deserved it. It’s about time we 
got something from her. We raised 
her and have nothing to show for 
it. We don’t even have a grandson 
anymore. 

Cleo stands there, her mouth agape in shock.

TONI (CONT'D)
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MAE (CONT'D)
Look, we love her, in a way. But, 
well, if you plant some seeds, 
water it, nurture it, and then it 
grows up to be a withered weed, 
well you’re going to be 
disappointed aren’t you? Especially 
when you treated another one the 
same way and that bloomed into a 
beautiful rose. You’re going to 
feel you wasted your time, and that 
you failed. But what if one day, 
someone decided they wanted you to 
cut a small section off it? Not 
enough to kill it, but enough to 
satisfy those who wish to see it 
cut. 

CLEO
She’s your daughter.

MAE
And now she’s helping us for the 
first time. We can finally get that 
holiday home. We’re going there 
tomorrow. That way we don’t get 
associated with her.  

CLEO
You could afford that from one 
story?

Mae avoids her glance.

CLEO (CONT'D)
That’s where she got the 
information from. You gave Esther 
the information didn’t you? You’ve 
been giving her stuff for weeks 
haven’t you? 

We see Toni walk in behind Cleo, unseen to her.

CLEO (CONT'D)
I wish I never invited you here. 
Telling them about the airport is 
one thing, but this?

TONI
You did this?

Cleo turns round.
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CLEO
How long have you been there?

TONI
Long enough. I heard everything.

Cleo goes to hug Toni but gets rejected.

TONI (CONT'D)
So I know that you invited her here 
to sell me out.

CLEO
No, look, what happened is this...

TONI
Spare me, I thought you were the 
only person on my side but I don’t 
even have that. 

She storms out. 

MAE
See, after all she’s done for you, 
she still distrusts you.

CLEO
Because of you!

MAE
We owe her nothing just because we 
happen to be related to her. Don’t 
you feel more free now that you 
don’t have that anchor weighing you 
down?

Cleo looks uncertain.

MAE (CONT'D)
You know more about her than I do. 
You have a lot more information 
than I did. Look at it this way, 
the dirtier she looks, the dirtier 
we look by association. But if 
we’re the ones who soil her 
reputation, then it looks like 
we’ve disowned her and we’ll look 
squeaky clean.

Mae goes to hug Cleo, but Cleo recoils from her touch.

CLEO
You have never seemed more unclean 
to me than you do right now. 
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Even though she speaks from anger, we can tell her brain is 
still working to think of a solution.

CLEO (CONT'D)
But you may be right. Give me her 
contact details, as much stuff as 
you can. Phone numbers, any 
addresses that you used. 

Mae smiles.

MAE
I knew you’d see sense.

She hands over Esthers business card to Cleo, who takes it 
then leaves the building.

SLOW FADE 
TRANSITION

EXT. POSH STREET. DAY.

Cleo gets out of a taxi, phone to her ear as she approaches a 
small but posh house. 

CLEO
Finally, it’s been what, a month 
since you’ve even spoke to me?

She reaches the front door.

CLEO (CONT'D)
You know I didn’t know mum was 
doing that, right?

She knocks on the door.

CLEO (CONT'D)
I am sorry I lead to her doing 
that. But believe me, I would never 
do anything to hurt you. 

The door opens but we don’t see who it is.

CLEO (CONT'D)
From now on I will be completely 
honest. When can I come over? 

She looks at the person standing in the door and we finally 
see who it is, Esther.

CLEO (CONT'D)
I’ll let you know. 
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She hangs up.

INT. ESTHER LOUNGE. DAY.

Cleo is sat on a plush chair drinking a cup of tea. Esther is 
sat opposite her eyeing her.

ESTHER
Is the tea okay?

CLEO
Oh yes, it’s fine. 

ESTHER
You ain’t from around here, are 
you?

CLEO
Well I moved to America a while 
ago.

ESTHER
That’s nice, which part?

CLEO
Chicago.

ESTHER
The windy city. I’m from the South, 
as you can probably tell. I moved 
here twenty years ago but kept the 
accent.

CLEO
Yeah I meant to ask, how did you 
manage that?

ESTHER
You can take the girl out of the 
south, but you can’t take the South 
out of the girl.

CLEO
So an accent coach?

Esther smiles.

ESTHER
I think it’s time I asked you a few 
questions. First question, darling, 
why are you here?
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CLEO
I am here to give you information 
about my sister.

ESTHER
I already got what I needed from 
your mother, I’ve got enough dirt 
on her to do a weekly special for 
the next five months.

CLEO
You think you know everything? 

ESTHER
Everything I need to.

CLEO
Oh of course. Do you have a sister?

ESTHER
I did, Lilly-Mae.

CLEO
Now what kind of conversations did 
you two have in private? Stuff you 
never told anybody else about?

ESTHER
I’ll get my notebook.

She leaves the room. Cleo stands up and starts looking around 
the room. She finds pictures of Esther and her family, some 
awkwardly sized, as if the photo has been recently torn to 
remove someone. Dust lines the sides, but lines show that 
some frames have been recently removed. Esther walks back in.

ESTHER (CONT'D)
So what do you have to tell me?

CLEO
How much time do you have?

She sits down.

INT. TONI'S HOUSE. DAY.

Toni is sat in a dark room, the curtains closed and lights 
off. Broken glass on the floor near the window, and a brick 
in the middle of the floor. We hear voices outside get closer 
and closer, at first just general noise, but then we hear 
that they are chanting:

OUT! OUT! OUT! OUT!
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Another brick comes through the window, almost hitting her 
but she doesn’t flinch. She turns towards where it came from 
and stares intensely, waiting to see if anything else 
happens. 

When it doesn’t she calmly walks out the room, we don’t see 
what happens but we hear it: she walks up the stairs, opens a 
window and pours something liquid down on them, causing them 
to scatter. 

She walks back in the room and sits down, seeming almost 
amused by the efforts of the crowd. This amusement turns to 
panic when a flaming bag comes through the window, igniting 
her house. 

She runs out the door, grabbing a bag on her way out, as she 
runs the bag splits, spilling letters and envelopes all over 
the floor. She hesitates, considering picking them all up but 
the fire is growing too large too quickly, forcing her to 
exit the building immediately.

INT. ESTHER LOUNGE. DAY.

Esther has a book full of notes which she then closes. 

CLEO
So what are you going to do with 
those?

ESTHER
I’m going to tell people, of 
course.

CLEO
Oh I wish I could see her face when 
she sees.

A glint appears in her eye.

ESTHER
You will. 

CLEO
How?

ESTHER
Everybody will. I’ll approach her 
live on television. 

CLEO
I don’t know, do people still think 
of live television as an “anything 
can happen” thing? 

(MORE)
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With the amount of lawyers and 
backstage crew it’s just as tightly 
monitored as pre-recorded stuff. 
For me it kind of ruins the aspect 
of it being live if as soon as 
something interesting happens the 
cameras get turned off.

Esther looks at her, we can see the cogs moving in Esthers 
head as she considers what Cleo said. She stands up 
performatively, expressively moving her arms as she speaks.

ESTHER
That’s it! We advertise a FULLY 
live show. We make a point to 
mention that the crew aren’t there 
at the back, so if something 
happens, the audience will see it.  
No adverts, I’ll cover the costs 
myself. No cutting away. If it 
happens, we will show it. This will 
be the greatest television event of 
the decade. Fame, money, accolades, 
all of it will be mine. You get her 
to agree to it, I’ll take care of 
everything else this end.

Cleo stands up and shakes Esther’s hand.

CLEO
Pleasure doing business with you.

ESTHER
Likewise, you know, of course, that 
this will ruin your sisters life 
permanently? Are you comfortable 
with that?

CLEO
Are you?

ESTHER
Why would I care? I don’t even know 
her.

CLEO
Then we’re on the same page. 

The handshake ends and Cleo walks away. Esther grabs some 
hand sanitiser and cleans her hand once Cleo is away. 

CLEO (CONT'D)
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EXT. STREET. DAY.

Toni is walking down a street, looking completely exhausted, 
both physically and mentally. Every so often a passerby yells 
abuse at her or throws rubbish. She walks a newspaper stand, 
her face on the front page “The Most Hated Woman In Britain”. 
Unseen to her, Cleo walks up to her from behind.

CLEO
Hey.

Toni is startled, turning round to meet Cleo.

TONI
What do you want?

CLEO
I have a preposition for you.

INT. HOTEL. NIGHT.

The two are sat in the room, both looking nervous.

TONI
So, now we’re here. What is it you 
wanted to tell me?

CLEO
I think you should go back on 
Esther’s. 

TONI
Why? So she can drive even more 
hate towards me? I’m not in this 
building on a holiday, I’m here 
because I’m now technically 
homeless. 

CLEO
Then what have you got to lose?

Toni looks like she’s considering it.

TONI
All she’ll do is edit to make me 
look worse.

CLEO
She won’t. 

TONI
How do you know?
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Cleo smiles.

INT. ESTHER’S OFFICE. NIGHT.

Esther is sat behind a desk, a framed picture in her hand, a 
knock on the door startles her and she puts the picture away 
in a drawer full of similar items and closes it.

ESTHER
Come in.

The door opens and Emma walks in.

ESTHER (CONT'D)
Sit down.

Emma does so.

ESTHER (CONT'D)
I can’t recall, are you working 
this weekend?

EMMA
I booked it off, going to the coast 
for the weekend.

ESTHER
I don’t think you heard me. Are you 
working this weekend? It’s very 
important to your career that you 
answer this.

Emma realises what’s going on.

EMMA
Oh no, I did but I cancelled them.

ESTHER
Good girl. Because I need you here 
to keep an eye on Miss Matthews. 
You seemed to have a rapport with 
her, so make sure she doesn’t 
leave. 

EMMA
You want me to babysit her?

ESTHER
Pretty much. You have a problem 
with that?
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EMMA
No, of course not. I’ll go make 
some notes for things to distract 
her with. 

ESTHER
That’s my girl.

Emma walks out the room, grabbing her phone out of her pocket 
on the way out.

INT. HOTEL ROOM. NIGHT.

Toni’s phone goes off next to her bed. She’s obviously 
frustrated, tossing and turning, constantly adjusting her 
pillows in an attempt to get comfortable. She grabs her phone 
and reads it. It’s a message from Emma, just two words: Lance 
Castogil. She seems confused, puts the phone back and lays 
down.

TONI
(to herself)

Lance Castogil?

Her eyes close and she repeats the name. They then dart open.

TONI (CONT'D)
Lance Castogil!

She lays on her back, eyes open. But this is not an action 
borne of frustration, but one of planning. 

EXT. TELEVISION STUDIOS. DAY.

Toni and Cleo are stood outside the studio. An audience 
queues up outside. A large sign advertising Esther’s House is 
on the wall, looking down on the audience. 

CLEO
You have a plan?

Toni gets a slight smile on her face.

TONI
Now where would the fun in that be?

CLEO
That’s my girl.

TONI
Time to take this bitch down a peg.
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CLEO
You’re not going to hit her, are 
you?

TONI
Probably not.

The two share a laugh.

CLEO
No seriously, you’re not going to 
hit her are you?

TONI
Only if she hits me first.

CLEO
Well that’s not likely to happen.

TONI
Have you forgotten how annoying I 
can be when I put my mind to it?

CLEO
You’re not, you’re not going full 
Michelle Alberton are you?

TONI
Aiming for at least seventy five 
percent. I’m surprised you even 
remember that.

Cleo laughs to herself.

CLEO
Remember it? You unleashed a verbal 
fury on her that caused her grades 
to drop two marks in a single term. 
You were the stuff of legend after 
that. It was amazing

TONI
It was pretty funny.

CLEO
It was justice.

TONI
Let’s do it. 

CLEO
Let’s ruin a bitches life.
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The two walk into the building, full of determination and 
righteous anger. 

INT. BACKSTAGE. DAY.

Toni and Cleo are walking through a backstage area.

TONI
Is it just me or is this really 
creepy when nobody is there?

CLEO
I know, right? I was about to say.

Emma walks in.

EMMA
Hi guys, you ready for today?

TONI
Not really, but better late than 
never. 

EMMA
If you want to walk into hair and 
make-up I’ll catch up with there.

TONI
Yeah sure.

Toni and Cleo go to walk away but Emma puts a hand in front 
of Cleo, stopping her from walking forward. Toni doesn’t 
notice and continues walking. Emma and Cleo eye each other 
suspiciously.

CLEO
Look, I’m flattered but..

EMMA
Listen, I studied human psychology, 
specialising in body language.

CLEO
Erm, well done?

EMMA
When people lie, their body gives 
them away, and I know exactly how. 
So you have to be honest when you 
answer this. What side are you on?

CLEO
I’m...sorta to the left of you.
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EMMA
I’m serious. I know you met with 
Esther. 

CLEO
Yeah, I was telling her to lay off 
my sister.

EMMA
Then it’s a bit weird that just 
after that she announced that she’d 
be interviewing her.

CLEO
I obviously wasn’t very good at it. 

EMMA
Evidently. Now answer the question, 
who are you with? 

CLEO
I think I’m with the same person 
you are.

EMMA
You set her up?

CLEO
I know you sent a text last night. 
So I don’t think I’m the only one 
setting them up.

EMMA
Well, let’s hope for the situation 
we want then.

The two of them walk off together, sharing uneasy glances 
with each other. 

INT. ESTHER'S HOUSE SET. DAY.

The lights go on, standing front and centre is Esther, taking 
in the rapturous applause. The audience is clapping with a 
rabid fever, giving her a standing ovation before she’s even 
done anything. Cleo stands near the audience, off-camera, but 
visible from the stage.

ESTHER
I’m Esther, welcome to my home. And 
how are we doing tod-actually don’t 
worry about that. There’s no time 
for formalities, for today we are 
at war. 

(MORE)
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We are at war with decency, we are 
at war with irresponsibility, we 
are at war with a woman who has 
proven to be negligent, and today 
will receive her comeuppance. Give 
her the welcome she deserves, Toni 
Matthews.

Toni walks onstage, appearing nervous. The two share an 
obviously fake embrace, their bodies making zero contact. 
Toni sits in the comfortable chair. 

Esther goes to make a commotion, but Toni makes a small 
gesture to the watching audience so Esther acquiesces and 
sits in the other chair. As Esther starts talking you can 
sense a slight unease to her voice, the lost battle of the 
chairs clearly rattling her. 

ESTHER (CONT'D)
Long time, no see.

TONI
Hello there. And thank you for 
letting me sit in this chair.

ESTHER
It’s nothing.

TONI
I am honoured to be the first of 
many future guests you allow to sit 
here.

ESTHER
First of many?

TONI
Your producers told me the news. 
You told them that the sign of a 
good host is how well they treat 
their guests. If you are serving 
tea and biscuits to guests, you 
other them the chocolate ones 
first. It’s only polite.

ESTHER
Naturally.

TONI
So it pleases me to be the first 
person to be a recipient of your 
new policy of having the guests 
sitting in this chair instead of 
you. 

ESTHER (CONT'D)
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Esther forces a smile.

ESTHER
You know me, you know I like to 
treat my guests.

TONI
Oh I know exactly how you like to 
treat your guests.

They share a false laugh.

ESTHER
Oh honey you haven’t seen nothing 
yet.

She shares a glance with Cleo, Toni looks at Cleo, who 
refuses to return her look.

ESTHER (CONT'D)
See I managed to find out a lot of 
things about you, from my private 
source. 

TONI
And I managed to find out one thing 
about you.

ESTHER
And what would that be? That I’m 
twice divorced? That I had a drug 
problem for a short while. Honey I 
do not hide my mistakes, they are 
mine and I own them, they made me 
who I am today. There are things I 
wish I never did, but it is through 
the fires that the toughest steel 
is forged. So you have one thing to 
say to me, and for your sake I hope 
it’s a good one. 

TONI
Lance Castogil.

Esthers eyes widen in shock.

ESTHER
(unconvincingly)

Is that your boyfriend?

TONI
I would never go near your 
grandson. 
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ESTHER
Oh I haven’t seen him in years. So 
what exactly did he tell you?

TONI
Nothing. Because he’s dead, and you 
already knew that, didn’t you?

Esther looks flustered.

TONI (CONT'D)
We have a lot in common, me and 
you. We’re both determined, we’re 
both a little firey. And we both 
had relatives who got shot on that 
fateful day.

ESTHER
Because your son didn’t stop them.

TONI
Well the same could be said to you. 
If you were a better role model 
your grandson could have stopped 
them. Though of course, if you were 
a better grandmother he wouldn’t 
have been there in the first place 
would he?

Esthers flustered nature turns to panic.

TONI (CONT'D)
He wasn’t a student there, was he? 
He was sleeping there, and he was 
sleeping there because you kicked 
him out. See, I remember his 
parents at the school gate when my 
kid was growing up. And I remember 
when they both stopped showing up 
that day, and Lance was afraid, but 
you showed up, didn’t you? And he 
lived with you for the rest of his 
years until one day you found out 
something. You found out he was 
gay, and what was the loving 
Esther’s reaction to that? You 
kicked him out. You made him 
homeless. If you didn’t do that, he 
wouldn’t have been at the building 
would he? He wouldn’t have been 
killed, and you know that. And you 
also know that you can’t have other 
people know that. So you had to 
shift the focus onto someone else. 
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You had to deflect away. Make sure 
that nobody looked too closely into 
any of the other victims. So you 
focused on my son, and on me. You 
always knew what you were doing, 
but you didn’t care, did you? As 
long as your reputation wasn’t 
tarnished, and your show stayed on 
the air. 

There’s a noticeable shift in the air. The audience are 
starting to turn against Esther, mumbling among themselves. 
Esther struggles to compose herself. 

The next words she speaks contain none of the “charm” she 
normally has, instead these words are spoken with genuine 
bile and hatred. 

ESTHER
You wretched fetid cunt. You do not 
speak to the Queen of television 
like that. Do you know who you’re 
dealing with?

We see a look in Toni’s eye, one of fierce determination, the 
look an animal gets when it knows it’s prey is on their last 
legs.

TONI
Do you?

Esthers delivers the next line with fire and fury, expecting 
every line to hit hard.

ESTHER
Oh I know all about you. I know you 
threw pigs blood over a girl at 
your school just because you 
thought your boyfriend was into 
her. I know you assaulted a 
classmate with feminine hygiene 
products. And I know you rigged a 
school election to humiliate 
someone just because her mother was 
a Christian. 

Esther surveys the damage her words did. Rather than seeming 
shocked and on the defensive, Toni seems almost amused. 
Esther is baffled by the response, not sure what to do next.

ESTHER (CONT'D)
Why are you smiling? So you don’t 
deny it?

TONI (CONT'D)
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TONI
Have you ever seen the film, 
Carrie?

ESTHER
Of course I have. Why is that-

Esther realises what’s happened. She looks at Cleo, who 
openly laughs at her.

TONI
Let’s see what else we have.

Toni walks over and grabs the cue cards out of Esthers hands. 
She sits back down and starts flipping through them.

TONI (CONT'D)
That’s Police Academy. Ferris 
Bueller. Oh, that one I actually 
did. This one says I purchased over 
a hundred puppies and planned to 
turn them into a coat.

She turns towards Cleo.

TONI (CONT'D)
That one’s just lazy.

She turns back to Esther.

TONI (CONT'D)
Did you do any research into these 
at all? Did you even read them? 

ESTHER
(to camera)

Turn this off.

TONI
They won’t. They can’t. There’s 
nobody there, remember? This is 
going out completely live, 
everybody can see this.

Esther starts to panic.

TONI (CONT'D)
So, considering how you treated 
your grandchild, you’re not a very 
maternal figure. The fact you 
didn’t do any research into me 
shows you’re not a journalist. 
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The only interview you’ve done that 
everybody will be talking about 
tomorrow is this one, and you’ve 
previously driven me to suicide. So 
you’re not much of a guidance 
counsellor. So let me ask you one 
question, what are you?

ESTHER
I am a cornerstone of British 
television and journalism.

TONI
You are a bully. A vicious, nasty, 
vindictive bully who will crush 
anybody in pursuit of ratings. You 
live for the adoration and the 
cameras. Now let’s be honest, do 
you think you’ll be getting ANY of 
that after today?

Esther stands up, contemplating her next move. The audience 
stares at her as her eyes dart around the room, looking for a 
sympathetic face she will never find. Her breathing becomes 
shallow as she struggles to think of anything to say, she’s 
obviously on the verge of breaking and running out of 
options. 

She takes a deep breath, regains her posture, and approaches 
one of the cameras

ESTHER
I’ll give you my good side.

She turns slightly to the side, and takes a long slow walk 
off stage, the audience jeering her every step of the way as 
she walks, her face unflinching in the face of open hostility 
and anger that until now she has been in control of.

INT. ESTHER'S HOUSE SET. DAY.

We are back on the set of Esthers house, only it looks 
different. The colour scheme has been changed and now looks 
like an actual house. Toni is stood front and centre.

TONI
Hello everybody. I know, I really 
need to work on an introductory 
catchphrase. Later on today I’ll be 
investigating rogue landlords who 
work alongside power companies to 
target students and overcharge them 
for services not given. But first-

TONI (CONT'D)
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INT. BACKSTAGE. DAY.

Cleo is stood with a woman, MARIA(41) backstage as she 
prepares to go on.

CLEO
Don’t be nervous, you’ll be fine.

MARIA
I’m so appreciative of everything 
she’s done. I hope she doesn’t mind 
but I left her a gift in the 
dressing room.

CLEO
Awww I’m sure she’ll love it. 
Chocolates?

MARIA
No, it’s. Well I know she lost all 
the photos of her son. Well I was 
the school photographer, I was just 
about to format my hard-drive and I 
thought I’d check for photos of 
some of the victims, you know, just 
in case.

Cleo looks shocked.

CLEO
How many do you have?

MARIA
Hundreds, but of him specifically? 
About twenty individuals from each 
yearly session, and a few class 
photos. 

Tears form in Cleo’s eyes.

MARIA (CONT'D)
You think she won’t like it?

Cleo raises a walkie talkie to her face.

CLEO
There’s been an issue with the 
guest, tell Toni she’ll have to 
stall for a few minutes.

Maria looks worried.
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CLEO (CONT'D)
I think you should give it to her 
personally. 

FADE OUT.
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